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Guantanamo Public Memory Project

The Guantdnamo Public Memory Project seeks to build public awareness of the long history of the US naval station
at Guantanamo, Bay, Cuba from multiple perspectives and to foster dialogue on the future of this place, its people,

and the policies it shapes.
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How did we get to Gitmo?

“Guantanamo” has become an international symbol of America’s War on Terror, and a lightning rod for debates about
torture, detention, national security, and human rights. But the US naval station at Guantdnamo Bay—also known by its
military acronym “GTMO” or its nickname, “Gitmo”—was part of American politics and policy for a century before 9-11.
It has been used to shape American empire, confront Cold War conflicts, and shape new approaches to immigration
and public health. It has been “closed” several times, only to be put to new use. Long before the first enemy combatant
arrived, thousands of others lived in this “legal black hole”—Caribbean refugees stranded there in tent cities; military
families who remember it as a treasured American home; and scores of Cuban exiled workers cut off from their families
across the fence line.

In 2012, students at 11 universities around the country asked: what can GTMO’s history tell us about what's happening
now—there, and here at home? They dug through historical and visual archives; talked to people who worked there,
lived there, were detained there, or advocated for those who were; and explored how GTMO relates to issues, people,
and places in their own communities. Each student team created one or two of the panels in this exhibit, sharing their
discoveries—and the difficult questions they struggled with.

Now you can add your community’s voice to the national dialogue by hosting the exhibit, inviting your students to
contribute public memory projects, hosting public dialogues, or joining the on-line discussion.




Exhibit Components
Exhibit comprises 13 light-weight 70"x80” banners and:
« Video testimonies: Over one hundred 3-5 minute audio portraits of people who experienced GTMO first-hand from

diverse perspectives, including refugees held there, military children who grew up there, Cubans who worked there, and
“enemy combatants.”

. “Shape the Debate” text-message voting activity: opportunity to add your take to the growing national dialogue and
see your feedback shape the debate on exhibit monitors.

« Mobile multimedia: access video testimonies and deeper digital content through
your smart phone.

Additional Resources

« Web platform: at www.gitmomemory.org, including interactive map, blog,
and timeline.

« Teaching resources: curriculum and extensive resource library with primary
and secondary sources, including documents, images, and video footage.

« Dialogue kits: detailed discussion guides for you to host conversations
about GTMO and the questions it raises in your own communities.

« Speakers’ bureau: list of experts — from scholars to people with direct < I
experience — on a diversity of issues. -

« Opportunity to engage students and communities by creating their own
public memory projects or participating in on line discussions.



Exhibit comprises thirteen 70”x 80” banners each with the following components:
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SHAPE THE DEBATE

Should the government use GTMO for refugees in
the future?

VOTE Yes or No by texting GITM
See your comments shape the debate.

But conditions gradually improved, and
with help from aid agencies, balseros
created a vibrant community that included
art galleries, newspapers, and a radio
station.

Ultimately, the US government admitted
most balseros within a year of their arrival
at GTMO. This stood in stark contrast to
the treatment of Haitians detained there,
the majority of whom were returned to a
volatile Haiti.

The last balsera left GTMO on January

31, 1996. But the base continues to hold
handfuls of Cuban refugees captured at
sea—the current “wet-foot/dry-foot” policy
only grants asylum to Cubans who make
it to US soil. Recently improved facilities
now stand ready to house potential future

TIMELINE ‘ o
QR CODE

Visitors scan with
their smartphone
to access video
testimonies and
other additional
content

SMS QUESTION

Visitors are invited to
vote and comment
via text message on

a current debate
GTMO’s history raises.
Votes and comments
are continually
updated and shown in
an exhibit monitor

OUR POINT OF VIEW

Students share “where
they’re coming from”
and how their back-
grounds framed their
approach



Sample exhibit banners:
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Download pdf of all panels at: picture-projects.com/load/ GTMO/panels.pdf
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Themes

Each exhibit banner focuses on a different theme or time period in GTMO’s history.

1. Introduction

Overview of the exhibit with monitor displaying continually updated visitor responses to
“Shape the Debate” questions. (32”-40” monitor required in front of or positioned near
this panel).

2. Where is Guantanamo?

An orientation to the base’s geography and built environment.

3. What are the Consequences of Global Expansion?

How the US came to control the territory of Guantdnamo Bay after the War of 1898.

4. What Laws Apply in a State of Exception?

The peculiar 1903 lease with Cuba that created GTMO’s “legal black hole,” and who it has
impacted in the decades since.

5. How Do Policies Build Places?
The development of the base’s infrastructure through WWII.

6. How do International Tensions Shape Everyday Lives?

Daily life for military families and Cuban workers on the base during the Cold War.

/. Who is a Refugee? What Makes a Refuge?

Experiences of Haitian refugees feeling Haiti who were interdicted at sea and held at
GTMO from 1991-1994, including those in the infamous “HIV prison camp.”



| HAITIANS AND GTMO
WHO IS A REFUGEE?
WHAT MAKES A
wREFUGE?

THE STATE OF DETENTION

[1S THE US SACRIFICING
CIVIL LIBERTIES TO
SECURE ITS SAFETY?

ARTS OF DETENTION

WHAT DOES ART
R BOUT GTMO?

CLOSING GUANTANAMO l
WHO DECIDES
GTMO’S FUTURE?

8. Safe Haven or Prison Camp?

Experiences of Cuban Refugees held at GTMO from 1994-1996, exploring refugees’ diverse
assessments of their time in tent cities.

9. Is the US Sacrificing Civil Liberties to Secure It Safety?

The legal battles over GTMO and its relation to debates over detention in the US. Includes
statistics on GTMO prisoners since 9-11.

10. How has GTMO Affected America’s Laws and Values?

Domestic repercussions of GTMO, including Islamophobia and “Little Gitmo” at Terre
Haute, Indiana.

11. What Does Art Reveal About GTMO?

Art created by people detained at GTMO in different moments and for different reasons,
with context of how the art was created and the role in played in detainees’ experiences.
Includes video on art of Cuban refugees with testimony from Cuban artists. (19”-22"
monitor required in front of or near this panel)

12. How Do Memories of GTMO Survive?

How the military families who grew up at GTMO remember the base as a treasured home
and maintain close ties with each other through reunions.

13. Who Decides GTMO’s Future?

How GTMO has been “closed” before, and the variety of visions—both Cuban and
American—for its future.

Download pdf of all panels at: picture-projects.com/load/GTMO/panels.pdf



Multimedia and Visitor Participation

Multimedia content: Exhibit requires 2 monitors for content related to specific panels.
Additional content can be projected from the web platform at www.gitmomemory.org, or
venues can make the web platform available for visitors to explore on computers.
Content includes:

(1 Video testimonies: 3-5 minute audio portraits from people who lived, worked, were
detained at GTMO, or advocated for people there from the Cold War through the War on
terror

1 Interactive map of the base, including sites from Camp X-Ray to refugee tent cities to
McDonald’s, brought to life with personal testimonies

1 Timeline of GTMO’s history in images and testimony, from 1898 through the present.

Mobile multimedia: Using their smart phones, visitors can access video testimonies as well
as deeper information on each panel’s theme by scanning the QR codes on each panel.

“Sha pe the Debate”: Visitor participation system that relies on mobile phones, requiring
no equipment from the venue. Each panel includes a “Shape the Debate” question with
instructions for how to text votes and comments on the big questions GTMO'’s history raises,
such as “Is the US an Empire Today?” and “Should the US judge the quality of refugees it
admits? On what basis?” Visitors can see their votes and comments shape the debate in the
monitor at the start of the exhibit.
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As foreign policies change, should the United
States maintain permanent foreign bases?

Your Answers
67% YES 33% NO

YES They are essential to maintaining our standing as a world
leader

Submitted by SMS

NO The expense is too great for bases that serve little purpose
Submitted by SMS

YES History has shown us we must always be ready
Submitted by SMS

NO The United Nations is capable of handling foreign policy and
conflict

Submitted by SMS

This project was made possible by contributions from participating
universities, plus the Libra Foundation, the New York Council on the
Humanities and the Open Society Foundations.

View of Monitor Content in Introduction Panel

THIS WEEK IN GUANTANAMO: 1903 AND 2012

1903, December 10: Official control of Guant4namo Bay is “handed” to the U.S. in a ceremony on
the battleship Kearsage. At noon on that day the Cuban flag is lowered and the American flag is
raised. Only one Cuban is present at the ceremony.

2012, December 12: The Justice Department has ruled that the Obama administration does not
have to disclose video showing the forced extraction of Guant4namo Bay prison detainees
because doing so would be detrimental to national security.

PARTICIPATING UNIVERSITIES

BROWN UNIVERSITY

INDIANA UNIVERSITY-
PURDUE UNIVERSITY INDIANAPOLIS

NEW YORK UNIVERSITY

RUTGERS UNIVERSITY, NEW BRUNSWICK
THE NEW SCHOOL FOR PUBLIC ENGAGEMENT
UNIVERSITY OF MASSACHUSETTS, AMHERST
UNIVERSITY OF CALIFORNIA, RIVERSIDE
UNIVERSITY OF MIAMI

UNIVERSITY OF MINNESOTA

UNIVERSITY OF NORTH CAROLINA
AT GREENSBORO

UNIVERSITY OF WEST FLORIDA

. o
estion, 2spon¢
wmw ofapanél
13, excel
R e oo
fist- .

closed e

fcst, then ¥

st)e anthe tand returmed
wows
(1/2)Should GTMO b
retumed to Cuba?

©)




How Your University Can Participate

Invite your university to join the national dialogue in one or more of the following ways:

[ Teach a course on GTMO using our teaching resources: over 11 universities have used our database of
primary and secondary multimedia resources and our sample curriculum to teach courses or units on
GTMO's history and the challenges of its public memory.

1 Host the exhibit, and use it as a catalyst for conversation in your community. The exhibit is traveling through
the end of 2014, but can be shown simultaneously in multiple venues, with conversations facilitated between
host communities. Check out the exhibit schedule to identify potential conversation partners in other
regions — or host it in 2015 and beyond.

J Host public programs using our speakers’ bureau of experts— from scholars to people with direct experience
—on a diversity of issues

1 Facilitate local dialogues using our dialogue kits to host conversations about GTMO and the questions it
raises in your own communities

1 Invite your students and/or communities to contribute to GTMO'’s public memory by conducting additional
oral histories, creating digital mini-exhibits for the web platform, or even creating an additional exhibit panel
that gives your take on an underrepresented theme. Student work can be displayed at subsequent venues
and on the website.




Participating Universities

Students and faculty from the following universities participated in creating the
Guantdnamo Public Memory Project.

Hub Institution

1 Columbia University, Institute for the Study of Human Rights

University Partners

U Arizona State University, Tempe, Public History
1 Brown University, Public Humanities

[ Indiana University — Purdue University Indianapolis, Museum Studies and Public
History

d The New School for Social Engagement, Oral History

(d New York University, Center for Latin American and Caribbean Studies, Museum Studies
Program, Public History and Archives

1 University of California, Riverside, Public History

[ University of Massachusetts, Amherst, Public History and Art History
1 University of Miami, Documentary Production

1 University of Minnesota, History

1 University of North Carolina, Greensboro, Public History

J University of West Florida, Public History



Exhibit Schedule

The exhibit is scheduled to travel to the following venues. However, if your institution wishes to host it during one of the times
below, you may display an additional copy at the same time as another venue, with conversations facilitated between host
communities.

Dates . Venue

December 13 2012 - February 10 2013 Kimmel Windows Gallery, New York University, New York, NY

February 18 - March 29 2013 Douglass Library, Rutgers University, New Brunswick, NJ

April 8 —May 12 2013 . Cultural Arts Gallery, Indiana University-Purdue University
. Indianapolis, IN

May 20 — Summer 2013 California Museum of Photography, Riverside, CA

September 11 — October 9 2013 Herter Gallery, University of Massachusetts, Amherst, MA
October 16 — November 29 2013 Phoenix Public Library, Phoenix, AZ

December 6 2013 — January 2014 International Civil Rights Center and Museum, Greensboro, NC
February — March 2014 Minnesota History Center, St. Paul, MN

April - May 2014 Historic Pensacola Village, Pensacola, FL

Fall 2014 University of Rhode Island Feinstein Providence Campus Gallery,

Providence, RI



Exhibit Components

Provided:

13 Banners - W 70" x H 80”, 108 linear feet.
Digital prints on durable soft knit polyester;

80" x 70"
Panel 3 Panel 2 Panel 1

Wall/ceiling hanging elements*: 6” invisible hooks
26 3/4” wood dowels, 13 with end caps for hanging

DVD: Arts of Detention

For Panel 1- “Introduction”
Mac mini computer to display url: http://gitmomemory.
org/televisual-monitor/?panel=2&refresh=5

Graphic A

—Panel Timeline
—Painted line

Additional equipment: (required, not provided)

For Panel 1- “Introduction”
32"-40"108013 monitor ——
Monitor stand**, Power outlet, Internet access

1
1

For Panel 11- “Arts of Detention” . 3'
19”7-21"monitor

DVD player or monitor flash drive capability | I
Monitor stand**, Power outlet / \

Additional equipment optional to display additional
multimedia content, not provided

For end of exhibition (or as space permits) .
Computer (for website display and use) GraphicB g 7 6 5
with mouse, keyboard and sound card Ul W W wWw
Computer stand***, Headphones, Power outlet, 4
Internet access ? .

Exhibit Display o( )

Detailed installation instructions can be downloaded at: "
picture-projects.com/load/GTMO/instructions.pdf
- Hang panels 3 feet from ground level and at least 2.5
A B | N

feet between panels / N\
- Align timeline graphic near the bottom of the panels.
. Dlsplay panels ghronologlcally from rlght toleftas * Alternative hardware may be used as desired. A good hardware supplier is www.

shown in graphlc B. rosedisplays.com. They have many hooks and make hanging hardware called “gotcha
_ (Op tional) A line may be pain ted behind the panel, bars” which affix to ceiling and hold graphics via horizontal bars.

aligned with the panel timeline as shown in graphic A.

12 13 1

** Size for monitor stands may vary depending on the monitor size.

*#% Computer stand should be high enough for a standing guest.



Shipping

Two 8 x 8 x 85" 2-piece Telescopic Boxes for domestic shipping are provided.
Weight: approximately 20 Ibs each

Each box will contain 6-8 panels rolled around their dowels (in seam pockets at the top and bottom)
wrapped in bubble wrap.




Pricing and Specifications

Contents

Size

Supplemental Resources
Participation Fee

Shipping Size & Weight

Security

Contact

13 (thirteen) 70” x 80" digital prints on durable soft knit polyester; wall/ceiling
hanging elements: 26 1/2” wood dowels with 13 pairs of end caps; Mac Mini;
Apple mini display port to VGA adapter. Additional equipment required (not
provided): 32”-40” 1080p monitor with internet access; 19”-21" monitor, both
monitors with stands

108 running feet, est. min. (with 2.5” minimum space between panels)
Up to 180 linear feet as space allows

Associated curriculum; dialogue kits; speakers’ bureau (all provided)
$7,500 per 12-week booking period plus shipping (shipping materials provided)

Two 8 x 8 x 85" boxes of approximately 20 [bs each. Estimated cost for
domestic shipping $50-500

Limited

guantanamo@columbia.edu




